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7.10.-2910.2020

Kresba zenské hlavy z profilu, tvaf otoéena doleva. Z dozadu séesanych vlast

se objevuje druha tvar oto¢ena doprava. V roce 1987 umistila umélkyné Birgit
Jurgenssen projekci této kresby na zed'a na ni polozila své ruce. Dvé tvare na
projekci kresby a jeji dvé ruce se tak prekryly. V roce 2015 umélkyné Sophie Thun
exponovala fotogramy svého téla na své autoportréty v Zivotni velikosti. V praci
Double Release | autocunnilingus / the letting go je kle€ici silueta vyplazuijici jazyk
prenesena na autoportrét fotografky stojici a hledici pfimo do objektivu. Obé
postavy aktivuji opozdéné spusténi zavérky a davaji tak najevo svou kontrolu nad
situaci. Klecici postava olizuje bficho té Druhé.

Pouzitim vlastnich tél jako uméleckého média tyto dvé Zeny riznych generaci
zkoumaji svou roli Zeny a umélkyné a také obrazy sebe samé a té Druhé.

EN double pose, reflecting self — reflecting pose, double self

The drawing of a woman’s head in profile, the face clearly turned to the left. From
the hair combed back over the neck emerges a second face, which is turned to
the right. In 1987 Birgit Jirgenssen projected this drawing onto a wall and placed
her arms on top of it. The two faces of the projected image and her two arms
overlap. Starting in 2015, Sophie Thun exposed photograms of her body onto life-
sized self-portraits. In Double Release / autocunnilingus / the letting go the profile of

a kneeling silhouette sticking out its tongue is superimposed over a self-portrait

of the photographer, who is standing and looking directly into the camera. Both
figures activate a delayed shutter release and manifest or suggest control over the
scene. The kneeling figure licks the belly of the Other.

Using their own bodies as an artistic medium, the two women of different
generations explore their role as women and artists and images of themselves and

the Other.
Text Stephanie Kiwit
Vystavuijici Birgit Jirgenssen, Sophie Thun
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1
Sophie Thun

28. Cervence 2020, okolo 15:00 zde,
2020, barevna fotografie

2

Sophie Thun

Double Release / autocunnilingus /
the letting go (Dvojitd poza / sebe-
laskdni / volny priichod), 2018,
barevna fotografie, fotogram, kov
a magnety

3

Birgit Jirgenssen

Doppelgesicht (Korperprojektion),
1987, barevna fotografie

4
Sophie Thun

Closet (Kumbdl) (Pstrossova), 2020,
barevna fotografie

5

Sophie Thun

Friedrichstrasse 12, L’escalier three-
some/samotrzecial/selbdritt (Trojka
na schodisti), 12.02.20, S, 2020,
kontaktni otisk a fotogram, suchy
Zelatinovy proces na barytovém
papire

6

Birgit Jurgenssen

Bez ndzvu (Engel), 1996/97,
barevna fotografie

7

Sophie Thun

Contact (Durchgang) (Spojeni), 2018,
analogova barevna fotografie a
fotogram

8

Sophie Thun

Friedrichstrasse 12 (above the Main
Hall) (nad hlavnim sdlem), 30.04 .-
25.06.2020, BJ, 2020, kontaktni
otisk a fotogram, suchy zelatinovy
proces na barytovém papire

9

Sophie Thun

Ufer, 17-27.02.2019, CW, 2019,
kontaktni otisk, suchy zelatinovy
proces na barytovém papire

10

Birgit Jirgenssen

Bez ndzvu (Korperprojektion)
(Punkte), 1988, barevna fotografie

Sophie Thun
(nar. 1985, Zije ve Vidni)

Sophie Thun ve svych fotogra-
fickych pracich stavi své télo do
mist, ktera jsou néjakym zpUso-
bem propojena s jeji praci jako
umélkyné ¢i asistentky umélce.
Jsou jimi vystavni instituce nebo
hotelové pokoje, ve kterych bydli
pri nékolikadennich sluzebnich
cestach. Autoportréty, které vy-
tvari, Casto exponuje v zivotni
velikosti v temné komore spole¢né
s fotogramy svého téla. Jeji mensi
kolaze vznikaji v laboratori manual-
nim spojenim dvou &asti riznych
negativ(. Jeji sexistické pozy
promlouvaji k divakovi; prostred-
nictvim montéaze se vSak stavaji
zaroven i vypovédi o autoreferenci
a sobéstacnosti.

Kolaz s nazvem Friedrichstrasse 12
(above the Main Hall) (nad hlavnim
sdlem), 30.04.-25.06.2020, BJ vznikla
ve videniském vystavni prostor Se-
cession a fotografie byla pofizena
pod stfechou nad hlavnim
vystavnim porstorem. Do toho méli
divaci na vystavu umeélkyné béhem
jarniho lockdownu pristup poze
online.

Autoportrét umélkyné ve vchodu
do Galerie Pstrossova odkazuje k
sebe-ironizujici fotografii Birgit Jiir-
genssen s nazvem Chci odsud pryc¢!
(Ich méchte hier raus!) z roku 1976,
na které je Jirgenssen zachycena
jako burzoazni Zzena v domacnosti,
s tvari a dlanémi prilepenymi k
okenni tabuli, jak po vzoru sexi-
stickych reklamnich kli§é uprené
hledi na pozorovatele umirnéné
svadnymi pohledem.
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Birgit Jiirgenssen
(1949-2003, Viden, Rakousko)

Tvorba Birgit Jirgenssen

se odehrava na Siroké Skale
rlznych médii: kromé videa

a kombinovanych technik se
vénovala i kresbé, uméleckému
tisku a fotografii, ve které roli
zprostredkovatele zaujima jeji
vlastni t&lo. Hrou svétla, stind,
projekci, textl a textilii Jlrgenssen
vytvari obrazy sebe sama. Tyto
obrazy pak dale rozehravaji
koncepty haleni se, (ne)viditelnosti,
separace a doteku. S jemnosti

se takto dotyka témat role zen a
umélkyn ve spole¢nosti tehdejsi
doby.
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1
Sophie Thun

28 July 2020, around 15:00, here.,
2020, analog colour print

2

Sophie Thun

Double Release / autocunnilingus /
the letting go, 2018, analog colour
print, photogram, metal and
magnets

3

Birgit Jurgenssen

Doppelgesicht (Korperprojektion),
1987, Colour photography

4
Sophie Thun

Closet (Pstrossova), 2020,
analog colour print, photogram

5

Sophie Thun

Friedrichstrasse 12, L’escalier three-
some/samotrzecial/selbdritt, 12.02.20,
S, 2020, contact print and
photogram, silver gelatine print
on baryta paper

6

Birgit Jirgenssen
0.T. (Engel), 1996/97,
Colour photography

7

Sophie Thun

Contact (Durchgang), 2018,
analogue colour print and
photogram

8

Sophie Thun

Friedrichstrasse 12 (above the Main
Hall), 30.04.-25.06.2020, BJ, 2020,

contact print and photogram, silver

gelatine print on baryta paper

9

Sophie Thun

Ufer, 17-27.02.2019, CW, 2019,
contact print, silver gelatine print
on baryta paper

10
Birgit Jirgenssen

Untitled (Korperprojektion) (Punkte),

1988, Colour photography

Sophie Thun
(*1985, lives in Vienna)

In her photography, Sophie Thun
stages her body in places that are
connected to her work as an artist
or artistic assistant: exhibition insti-
tutions or the hotel rooms where
she stays overnight on business
trips. She creates self-portraits
and exposes these life-size photo-
graphs in the darkroom with pho-
tograms of her body. Her smaller
collage works are created in a
laboratory by manually joining two
parts of different negatives. Her
sexist poses address the viewer
but at the same, by means of
montage, turn into a statement of
self-reference and self-sufficiency.

The collage Friedrichstrasse 12
(above the Main Hall), 30.04 —
25.06.2020, BJ was created in the
Vienna Secession building on the
floor above the exhibition space,
where Thun’s show was only
accessible to visitors online during
the lockdown.

Thun’s self-portrait in the entrance
door of Pstrossova Gallery alludes
to Birgit Jiirgenssen’s self-ironic
photography I Want Out of Here!
from 1976, in which the artist,
dressed as a bourgeois housewife,
presses her cheek and hands
against a window pane and, in the
tradition of sexist advertising cli-
chés, fixes the viewer with a slight-
ly seductive gaze.
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Birgit Jiirgenssen
(*1949, Vienna, *2003, AT)

Birgit Jurgenssen has worked
extensively with various media:
apart from video and mixed-media
techniques, specifically drawing,
printmaking and photography, in
which she repeatedly uses her
body as a medium. In the interplay
with light, shadow, projected
images, text and textiles, she
creates self-images in which
concepts such as veiling, (in)
visibility, separation and touch
come into play. In doing so, she
subtly questions the social role of
women and artists in her time.



